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Season 01
february 01
Official Secrets
USA, 2019 R 112 min
Director: Gavin Hood
february 15
By the Grace of God
Long Film: Begins 6:30/6:40pm
France, 2019. M 138 min
Director: Francois Ozon
march 01
Sorry We Missed You
UK, 2019. MA 15+ 101 min
Director: Ken Loach
march 15
Les Misérables
France, 2019. R 104 min
Director: Ladj Ly

Wonder¡ng + Ponder¡ng
Resilience is the process of adapting well in the face
of adversity, trauma, tragedy, threats or significant
sources of stress— such as family and relationship
problems, serious health problems or workplace
and financial stressors. It means “bouncing back”
from difficult experiences (American Psychological
Association).
Welcome Back.

SCREENING. Feb 01

1hour 52 minutes

RATED. R

Released

USA, 2019. DRAMA.

Directed by

K

Official Secrets

eira Knightley is whistle-blower
Katharine Gun in this political
thriller.
Based on the book The Spy Who
Tried to Stop a War, Official Secrets tells
the true story of British secret-service
officer Katharine Gun, who during the
immediate run-up to the 2003 invasion
of Iraq leaked a top-secret National

Security Agency memo.
The memo — which exposed an
illegal U.S.-U.K. spying operation
against members of the United
Nations Security Council — proposed
blackmailing
smaller,
undecided
member states into voting for war.
.

GAVIN HOOD

Starring

KEIRA KNIGHTLEY
MATT SMITH
MATTHEW GOODE

MY REVIEW

Favourite part was . . . I thought / the critics thought . . . I would recommend it to . . .

MEMORABLE QUOTES . . .

MY STARBOX SCORE . . . . . / 5
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LONG FILM BEGINS:
6:30pm/6:40pm
SCREENING. Feb 15

2 hours 17 minutes

RATED. M

Released

FRANCE, 2019. DRAMA.

Directed by

FRANCOIS OZON

Starring

MELVIL POUPAUD
DENIS MENOCHET
SWANN ARLAUD

By the Grace of God

T

hree men, abused by the same
priest during their childhood,
engage in a fight for justice that
will expose their personal experiences
and question their life with their wife,
family, and colleagues.
Francois Ozon's gripping drama
follows three men who band together
to dismantle the code of silence that
continues to protect a priest who abused
them decades ago.

Based on events from the 2019
conviction of Cardinal Philippe Barbarin
of Lyon for concealing the conduct of
Father Bernard Preynat, 'By the Grace
of God' compassionately illustrates the
varying effects of trauma on survivors
and their families in this urgent portrait
of resistance, the power of mobilization,
and the mysteries of faith. Written by
Music Box Films.

MY REVIEW

Favourite part was . . . I thought / the critics thought . . . I would recommend it to . . .

MEMORABLE QUOTES . . .

MY STARBOX SCORE . . . . . / 5
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Movie theatres survived a
century of change. We must
save them from covid-19.
Alan Lightman is
a writer, physicist
and professor at the
Massachusetts Institute
of Technology.

4

I

n 1915, my 24-year-old
grandfather, M.A. Lightman,
was looking out of a hotel
window in Colbert County, Ala.,
when he saw a long line of people
waiting to get into a movie theatre.
In those early days of film, many
cinemas were simply converted
store fronts outfitted with a projector
and folding chairs for the audience.
Moving pictures were more than
photographs and different from
books. They transmitted romance,
danger and comedy straight into your
emotional bloodstream, with no need
for translation and no intermediaries.
My grandfather, the son of
Hungarian immigrants, had been
trained as an engineer. But he always
fancied himself a showman. Looking
out the window, he decided to try out
the movie business.
In 1916, M.A. opened his first
theatre, the Liberty, where he played
the original, silent version of “20,000
Leagues Under the Sea.” In 1931, he
was elected president of the Motion
Picture Theatre Owners of America,
the forerunner of today’s National
Association of Theatre Owners.
As a child in the late 1950s,
I
sometimes
ventured
into
the projection booths of my
grandfather’s
movie
theatres,

claustrophobic rooms containing
two movie projectors, each mounted
with a giant reel of celluloid film.
Like a fish tank, the front wall of the
booth was all glass. I can still feel
the heat from the intensely bright
“carbon arc lamps,” which shined
a powerful light through the film.
The light then travelled through a
focusing lens, then through the glass
wall and out into the theatre, finally
landing on the movie screen 200 feet
away.
Even at that age, I knew that
something magical was at work.
We were creating another world
out there on the screen, a world of
joy and sadness, laughter, romance,
places far away in space and in time,
heroes and heroines and ordinary
people — a world that moviegoers
could enter and live other lives. We
were giving our audience a common
culture.
Movies are the principal medium
by which we tell and preserve
stories about ourselves and about the
world. Think of “Doctor Zhivago,”
telling the story of the Russian
Revolution; or “Schindler’s List,”
helping to define our understanding
of the Holocaust; or “The Big Short,”
making the numbers behind the
2008 financial crash legible for lay

audiences.
Over the decades, movies and
movie theatres have survived
many
competing
technologies
that threatened their extinction,
among them television, VHS tapes,
DVDs and Blu-rays, and streaming.
Through all of these worthwhile
advances, people continued to
leave their homes to watch movies
in theatres. From 2010, just after
streaming became prominent, to the
beginning of 2020, the number of
movie theatres nationwide remained
nearly constant, going from 5,773 to
5,798. Annual ticket sales dropped
by only 7 percent, from about 1.33
billion to about 1.24 billion.
Seeing a movie in a public theatre
on a giant screen, surrounded by other
people, is not only entertainment.
It is an experience, a communal
activity, a night out of the house
almost everyone can afford.
Then came the covid-19
pandemic. Few industries have
suffered more than movie theatres.
The small number of theatres that
remain open have seen attendance
decline
dramatically.
National
Association of Theatre Owners
chief John Fithian recently begged

for federal aid, calling relief “the
ONLY solution that will provide the
bridge that theatres need to see them
into next year.” Although movies
will undoubtedly still be made and
streamed into private homes, if
theatres do not survive, something
irreplaceable will have been lost.
We are social creatures. No matter
how comfortable our living rooms
and sophisticated our technology, we
need community, we need physical
contact with one another. According
to the General Social Survey,
since the 1970s, there has been a
deterioration in participation in such
communal experiences as parentteacher associations, Lions Clubs
and Rotary Clubs, even bowling
leagues. It may be too late to save
those institutions, but it is not too
late to save movie theatres.
I
vividly
remember
my
excitement at seeing the first
“Star Wars” movie, in 1977, at a
downtown theatre in Boston. That
first image of the underside of a
spaceship sailing through the galaxy,
on that large screen, was so startling
and innovative that you could hear
everyone else in the audience gasp
along with you. We were floating in

outer space.
Here, writ large on the screen,
was our modern version of the
ancient hero’s journey, dating
back to the ancient Mesopotamian
epic Gilgamesh. Here were the
enduring themes of chivalry, good
vs. evil, conquest and dominion,
fashioned for our technological
age. We moviegoers left the theatre
in throngs, talking to each other,
sharing impressions, some of us
speechless. But all of us felt that
we now shared some magical bond.
Lawmakers should act to save that
magic.
— This article appeared in The
Washington Post, Dec. 30, 2020.
Opinion by Alan Lightman.
h t t p s : / / w w w. w a s h i n g t o n p o s t .
com/opinions/2020/12/29/
movie-theaters-survived-centurychange-we-must-save-them-covid19/?utm_campaign=wp_opinions_
pm&utm_medium=email&utm_
source=newsletter&wpisrc=nl_
popns.

Chicago's Regal movie theatre in 1941. (Russell Lee/Library of Congress)
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Sorry We Missed You

SCREENING. Mar 01

1 hour 41 minutes.

RATED. MA 15+

Released

UK, 2019. DRAMA.

Directed by

KEN LOACH

Starring

KRIS HITCHEN
DEBBIE HONEYWOOD
RHYS STONE

H

oping that self-employment
through gig economy can
solve their financial woes, a
hard-up UK delivery driver and his
wife struggling to raise a family end
up trapped in the vicious circle of this
modern-day form of labour exploitation.
Ricky and his family have been
fighting an uphill struggle against debt
since the 2008 financial crash. An
MY REVIEW

Favourite part was . . . I thought / the critics thought . . . I would recommend it to . . .

MEMORABLE QUOTES . . .

MY STARBOX SCORE . . . . . / 5
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opportunity to wrestle back some
independence appears with a shiny new
van and the chance to run a franchise
as a self employed delivery driver. It's
hard work, and his wife's job as a carer
is no easier. The family unit is strong
but when both are pulled in different
directions everything comes to breaking
point.

SCREENING. Mar 15

1 hour 44 minutes.

RATED. R

Released

FRANCE, 2019. DRAMA.

Directed by
LADJ LY

Starring

DAMIEN BONNARD
ALIXIS MANENTI
DJEBRIL ZONGA

A

Les Misérables

cop from the provinces moves
to Paris to join the Anti-Crime
Brigade
of
Montfermeil,
discovering an underworld where the
tensions between the different groups
mark the rhythm.
Assigned to work alongside unethical
police veterans Chris (Alexis Manenti)
and Gwada (Djebril Zonga) in Paris' AntiCrime Brigade, Brigadier Stéphane Ruiz
(Damien Bonnard) - a recent transplant to
the working-class suburb of Montfermeil,
where Victor Hugo wrote his famous
novel Les Misérables - struggles to
establish a working relationship with
influential community leaders while
attempting to maintain some semblance

of peace between his disreputable team
and the citizens of the local housing
projects. When what should be a simple
arrest goes tragically awry, the three
officers must individually reconcile
with the aftermath of their actions while
angling to keep the neighbourhood
from retaliating with mob violence.
Beginning as a Cesar-winning short film,
the film was inspired by the 2005 riots
in Paris. It was selected to compete for
the Palme d'Or at the 2019 Cannes Film
Festival, where it won the Jury Prize (in
a tie with BACURAU) and was selected
as France's entry for Best ... Written by
Mae Moreno.

MY REVIEW

Favourite part was . . . I thought / the critics thought . . . I would recommend it to . . .

MEMORABLE QUOTES . . .

MY STARBOX SCORE . . . . . / 5
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A Few Words From
The President
STAR BOX
SCORES

Official Secrets



By the Grace
of God



Sorry We Missed
You
Les Misérables




Can You Ever
Forgive Me?
Working Woman
Pavarotti
Capernaum
Yesterday
Àga
400 Blows









Portrait of a Lady
on Fire



Rosie







Pain and Glory
The Farewell
Toy Story 4
The Heiresses

For Sama






Top End Wedding



2040
The Third Wife
The Favourite

What a great and positive start to the CFS 2021 year with some great
films to look forward to viewing together and some new additions to the
newsletter. You will notice that we have provided a space and a few prompts
to write notes on the films we are seeing. Another new idea came from Viki,
who suggested we start a letters column.
The committee very happily met face to face on January 19th. Great to
be interacting rather than zooming, It was decided to suspend the discussion
groups for the time being but please make those notes on films as who knows
what may eventuate later in the year.
Irena has done a great job with the poster which you can pick up at the
film on February 1st along with the printed copy of this newsletter.
The AGM will be held on the 15th March and you will receive the reports
in time for you to read and digest them before the meeting. Enjoy the films.
Kind Regards
Jean Middleton

Tomatoes, From Green
to Ripe to Rotten.
How did the COVID-19-hard lock down affect your relationship with
your love of movies? Did you become a streaming addict? Did you decide
to write your own script and start casting for a film mainly based in your
kitchen? Did you sulk? Or grieve?
We are starting a letters column in this newsletter, and would love to hear
your opinion, your anecdotes - amusing or otherwise - and your descriptions
of how your movie habits did what almost everything else had to do - which
is change utterly.
And we would love your recommendations for films you may have
encountered while exploring, films that may have slipped through the
multiple cracks in the distribution process last year.
Long-standing members will know that once a year we honour the late
and remarkable first President, Betty Jope with a classic film, often from the
1950s. Is there a favourite classic you would like to see on the next list?
Do you have questions or suggestions about how you feel the club may
keep improving?
We look forward to hearing from you about all these things and more.
ENQUIRIES@CROYDONFILMS.ORG.AU
PO BOX 700, CROYDON 3136
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